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“The Bavuic nising of Melodies,” 
By H. C. BANISTER. 
2s. 2d, Post Free. 
“PHE VOICE; or, The Physiologis:. | 
verous The Singing Master,” 
2s. 2d. Post Free: 


Office of “Music,” 138, WARDOUR “STREET, W. hs 





WALTER H. MAYSON 


VIOLIN: MAKER, - 
62, OXFORD ST.,: MANCHESTER, | 


HAS NOW 
OPENED A WORKSHOP 
256, HIGH HOLBORN, LONDON, 
Where he will work himself, and where 
he will be ‘greatly pleased to meet his 
ftiends, and where specimens of his work | 
can be : ! 
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‘Georges: Mougenot, 
Manufacturer to the. Roya! Conservatoire of ‘Masie 
Brussels. , g : 


Messrs. Rupatt, Carre & Co, who bate Been > 
Appointed sole ageni= for the United Kingdom, haves. , 


Wery,great pleasure in introducing tie Violins, Tenors, if i 
fand Violoncetios of the distinguished Belgian Maker, 


Georges Moug@not; manufacturer to the Royal Con- 
evatoire of Music, Brussels Ata time when old 
violins of amy ‘character command prices 80 Ete ‘ 
Leyond their intrinsic value, purchasers nof- 
naturally ask themselves whether they would not ne 
investing their money to greater advantage. by. 
; purchasing: 4 new violin which, being artistically! 


| made from carcfully chosen and natura!ly seasoned 


wood, might be relied upon’ noi: only to fully meet ©: 
their immediate requirements, but also, through the — 
cootinual improvement whith use aad age produce 
in a fine violin or violoncello, to become a finer 
instrument every day. : 


For lst an. further particulars appl y-to 


(93, BERNERS STREET, 


“LON Main Ww. 





BEARE, GOODWIN & Co, 


Violin Dealers, 


186, Wardour Street, 


Repairers, Makers, and Experis, 


London, | Ww. ; RA 





New Catalogue of Genuine Old Violins now ready, post 


_ free on application: © 
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NOTICES. 

Those of our subscribers whose subscriptions ave 
now due ave requested to forward the amount for the 
next 12 months with as little delay as possible, or 
the posting of their copies will be discontinued. 

Annual subscription (12 issues) 2s. 6d. post free 
for the United Kingdom, and 3s. for America, the 
Colonies, and abroad. Our American subscribers 
may vemit us $1 note, which will cover a subscrip- 
tion of 16 issues post free. 

All communications, invitations, tickets for con- 
certs, Gc., &c., should be addressed to the Editor, 
38, Warwick Road, Earl’s Court, S.W. 


CURRENT EVENTS &CONCERT NOTES 
“AT HOME.” 

Unper the direction of Mr. Ernest Cavour, 
Herr Georg Liebling, who recently appeared 
with such great success at the Queen's Hall 
Promenade Concerts, played at the Cavour 
Concert on November 7th,when amongst other 
interesting items he performed the Bach 
Concerto in E major, Mr. Tivadar Nachez 
(violin), Mr. Henry R. Bird (harmonium), 
and Mr. Plowitz-Cavour (piano). 

Miss Alice Liebmann, the young violinist, 
is touring through England and Scotland 
with Madame Adelina Patti during the month 
of November. 

Mr. Maurice Alexander, the violinist, 
met with great success at the Queen’s 





Hall Promenade Concerts. He played 
Zarzycki’s Mazurka in good style, and after 
being twice recalled, gave as an encore, 
‘‘ Gondoliera,” by Ries. The last of the 
Promenade Concerts took place on Oct. 21st, 
much to the regret of the music loving public. 
The current session of the Crouch End 
Social Union was inaugurated by a meeting 
at which Miss Ellen McCombie, of Highgate, 
gave a recital. She was assisted by Miss 
Hollinworth (violinist), Miss G. Hollinworth 
(pianist) and Miss M. Bain (vocalist). Miss 
McCombie won golden opinions by her 
efforts, and was specially applauded on recit- 
ing Owen Meredith’s “ Aux Italiens.” The 
other artistes performed most creditably, and 
as the following particulars will show, 
the committee have so arranged that it may 
be varied, comprehensive and interesting. 
Lectures will be given by Mrs. Henr 
Fawcett, LL.D., and Miss Florence Bal- 
garnie, the Rev. Professor H. C. Shuttle- 
worth, M.A., the Rev. R. E. Walsh, M.A., 
Dr. W. H. Dallinger, F.R.S., Dr. McClure, 
Mr. R. S. Clay, B.Sc., John Foster Fraser ; 
social evenings will be arranged by Mrs. A 
Groser and Messrs. A. Groser, Walter Scar- 
borough and Percy Turner ; papers will be 
read by Messrs. Horace G. Groser and G. 
Piper ; four weekly meetings will be devoted 
to discussion on current topics and to general 
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purposes; and an Eisteddfod will be held in 
March. 

The Crystal Palace concerts of the current 
season opened auspiciously enough, and, if 
their success may be prognosticated from the 
first one of the series, it would really seem as 
though a brighter era had dawned for the 
time-honoured musical institution at Syden- 
ham. The time for beginning has been 
altered from 3 o’clock to 3.30, and at last the 
railway company (High Level) has bestirred 
itself to arrange a train which will convey 
passengers from Victoria to the Palace in 
something like twenty minutes. This is an 
important improvement which has, ap- 
parently, already brought forth good fruit, 
for the concert of October 7th was very 
largely attended. 

Many will regret to hear of the death of 
Mrs. Robert Newman, the wife of the 
manager of Queen’s Hall. 

The series of the Elderhorst Chamber 
Quartets recommenced on Monday, October 
23rd. Beethoven’s String Quartet in D 
major, Op. 18, No. 3, was well interpreted, 
the beautiful slow movement being especially 
well played. A pianoforte quartet in F minor 
by Bernard Scholz, director of the Hoch Con- 


servatorium at Frankfort, well played by Miss 
Fanny Davies, Messrs. Elderhorst, Hobday, 
and Whitehouse, had its first hearing. Mr. 
Elderhorst distinguished himself by playing 
Svensden’s Romance in a style that pleased 


an appreciative audience. The concert was 
well attended. 

The Queen’s Hall Symphony Concerts 
started on October 28th, Saturday afternoon, 
when a Symphonic Poem (‘ Fatum’”’) by 
Tschaikowsky was rendered for the first time 
in England. 

The Saturday Popular Concerts were an- 
nounced to begin on November 11th. A 
strong list of artists has been put forward, 
amongst them being Messrs. Kruse, Ysaye, 
Arbos, Halir and Wolff. Dr. Joachim will 
lead the Quartet in March and April, and as 
pianists we are promised Mesdames Adele 
Werne, Careno, Fanny Davies and Kleeberg. 

On Wednesday afternoon, October 25th, 
M. Moritz Moszkowski’s first pianoforte 
recital took place, under the direction of Mr. 
Ernest Cavour, at St. James’s Hall. He was 
assisted by Mr. Georg Liebling, who joined 
the composer, M. Moszkowski, in ‘“‘ Deutsche 
Reigen” (German Rounds) for four hands. 
The concert giver’s Suite, Op. 50; Melodie, 
Capriccietto, Mazurka in G minor, and 
Mazurka in D major formed part of an in- 
teresting programme. 

The British Chamber 





> 


commenced on October 31st at the Queen’s 
Hall. The second concert will take place on 
November 21st, and the third and fourth 
concerts on December 3rd and 19th respec- 
tively. The following works by British com- 
posers will be performed :—Trio in B minor 
for pianoforte, violin and violoncello, C. H. 
Hubert Parry; String Quartet in D minor, 
Op. 64, C. Villiers Stanford; Sonata in C for 
pianoforte and viola (first time), Ernest 
Walker; Sonata in A minor for pianoforte 
and violin, Op. 21, Agnes Zimmermann ; 
Sonata in C minor for pianoforte and violin, 
Op. 86, Algernon Ashton ; Suite for clarionet 
and pianoforte (first time), R. H. Walthew; 
Sonata in D for pianoforte and violoncello 
caret time), W. Y. Hurlstone; Fantasiestucke 
or two violins, viola and violoncello, S. 
Coleridge Taylor. 

M. Busoni announced three pianoforte 
recitals this season under the direction of Mr. 
Vert, the first of which took place on Satur- 
day, October 28th. The other two are fixed 
for November 22nd and December rst. 

The second of the two vocal and instru- 
mental recitals announced by Messrs. 
Edward Iles and Louis Pecksai, will take 
place on November 26th. At the first recital 
a violin sonata in G, by Emanuel Moore, a 
Hungarian composer, whose works are fairly 
well known in London, was put forward. It 
was very well played by Mr. Pecskai, the 
violinist, who in other compositions, especially 
in Tartini’s ‘“‘ J] Trillo del Diavolo,” showed 
that his talent, always remarkable, has ripened 
very considerably. Mr. Iles, the vocalist, is 
a baritone with a pleasing quality of voice. 

Miss Tilley Koenen, the contralto, who 
made such a successful début under Mr. 
Norman-Concorde’s management last season, 
was to sing at the Crystal Palace. The 
selections were ‘‘ Semele” (Handel) with 
orchestra and “ Die Allmacht” (Schubert). 

Signor Clerici’s one act opera, ‘* Lorraine,” 
which was given under the Concorde manage- 
ment at St. George’s Hall on Tuesday even- 
ing, October 31st, deals with the pathetic 
subject of Kingsley’s poem, “ Lorraine, 
Lorraine, Lorree.” The performance of the 
opera took only one hour and a quarter, and 
was preceded bya concert of chamber music by 
Signor Clerici. The artists engaged for the 
opera and concert included Miss Clare 
Addison, Mr. Wm. Llewellyn, Mr. Leon 
Zagury, Mr. Cecil George, Miss Etta Bill, 
Miss Linda Bauer, Miss Winifred Marwood, 
Mr. Hammett Drake, Miss A. V. Barton, 
Mme. Henriette Schmidt. 

Mme. Jutta Bell- Ranske,who gavesuchasuc- 

essful lecture last season under the Concorde 


\ 





THE VIOLIN TIMES. 3 


management, announces a lecture recital at 
St. George’s Hall on November 28th, at 8.30. 
Illustrations will be given by Tullik Bell- 
Ranske and May Warren, the two child- 
pupils of Mme. Ranske and by Miss Osborne 
Rayner. Comments and discussion are again 
invited. If this invitation is taken advantage 
of as it was on the first occasion, the lecture 
should be of interest to singers, and let us 
hope productive of useful information. 

The Burnand Orchestral Company will give 
three recitals under the Concorde manage- 
ment in November, of a novel nature. An 
orchestra of about twelve, with organ, will 
take the place of the piano for accompanying 
the songs. The songs by Schubert, Mozart, 
Weber, etc., arranged by Mottl for an or- 
chestra of about this size, will not, as 
originally announced, be given, but more 
modern songs will be performed and efforts 
will be made to obtain the orchestration of 
the composers wherever possibie. The 
vocalists are Mme. Edith Grey-Burnand 
(mezzo-soprano), and Mr. Sydney Barra- 
clough (baritone), and Mme. Hanka Schjel- 
derup has been specially engaged as solo 
pianist. Mr. Sigmund Beel will be the violin- 
ist at the first and second concerts and Mr. 
John Dunn at the third, and M. Jacaues 
Renard will be the solo ’cellist. 

The fog no doubt kept a great many of 
Senor Sarasate’s admirers away from the 
Crystal Palace Concert on Saturday, October 
21st, but there was nevertheless a fairly large, 
and certainly enthusiastic audience to wel- 
come the great Spanish violinist. Sarasate 
chose as his principal solo Dr. Max Bruch’s 
First Concerto in G minor, played with that 
purity of tone and brilliancy of execution, for 
which he has so long been famous. The final 
movement, indeed, was a remarkable example 
of execution. Later in the concert he played 
his transcription for violin of Chopin’s piano- 
forte Nocturne in E flat, and delighted the 
ladies among the audience with one of his 
ever-popular Spanish dances, with a second 
dance for an encore. The only novelty in 
the programme was Dvorak’s Symphonic 
Poem, ‘ Heldenlied” (or ‘“‘ Heroic Song”’), 
one of the latest of the series of orchestral 
pieces which the Bohemian composer is 
writing upon national or patriotic subjects. 
This time he has refrained from disclosing 
the story of his work, which, however, is 
supposed to deal with strife and war, and 
other things; and, indeed, the composer’s 
skill of constructing much out of strictly 
limited thematic material is again made 
manifest. 

Dr. Hans Richter was once more welcomed 





by a large audience on Monday night, 
October 23rd, at the Queen’s Hall. The 
splendid ‘“ Meistersinger”’ overture, Mr. 
Edward Elgar’s fine variations, and Tschai- 
kowsky’s ‘ Pathetic’ Symphony, were in- 
cluded in the programme, and it is needless 
to say how grandly the orchestra performed 
the items under the guidance of the great 
conductor. The pianist of the evening was 
M. Ernst von Dohnanyi, who introduced his 
pianoforte coucerto in E minor. Very in- 
genious were many points in this composition, 
The new concerto could scarcely have been 
played better than it was by the young com- 
poser and the band. 

Two continental tours have been arranged 
by Mr. Ernest Cavour, one for Mr. Tivadar 
Nachéz, in November and December next, 
and the other for Mr. Ben Davies, in January 
and February, 1900. 

We have received a prospectus from the 
Hon. Secretary of the Kensington Amateur 
Harmonic Society. Their first concert is 
announced for February, and the second for 
May, 1900, and will take place at Philbeach 
Gardens Hail, S.W. We understand that 
the concerts will be of the same kind as those 
of former seasons. 

Mr. C. Barre Squire, younger brother of 
the well-known '’cellist, Mr. W. H. Squire, 
made his début at the Queen’s Hall and 
showed unmistakeable talent. He played a 
couple of solos with much technical fluency 
and was recalled several times. 

‘The Herbert Sharp Trio” began its 
second series of chamber concerts at the 
Queen’s (Small) Hall. The programme 
was of commendable length, and comprised 
only three works, a Trio in G minor, Op. 24, 
by M. Edouard Napravnik, Chopin’s Sonata 
in B flat minor, Op. 35, and Beethoven’s Trio 
in E flat, Op.1, No.1. The first-named had 
not previously been heard in England. 
Great praise is due to the executants. Mr. 
Ferdinand Weist Hill played the violin part 
with spirit and sympathetic expression ; Mr. 
Purcell Jones, who, at short notice, replaced 
Mr. Tennyson Werg, rendered the violon- 
cello portion with firmness and intelligence, 
and Mr. Herbert Sharpe at the pianoforte 
showed admirable command of the keyboard 
and maintained an excellent balance of tone 
with the stringed instruments. 

Another successful pupil of M. Wilhelm), 
Mr. T. H. Morrison, came forward as a 
soloist at the Promenade Concerts at Queen’s 
Hall, where he is engaged as a member .of 
Mr. Wood's fine orchestra. He displayed a 
bright tone, steadiness, and neat execution 
in his performance of the Adagio from Vieux- 
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temps’s ‘Fantasia Appassionata,” and 
handled Ferdinand David's vivacious ‘‘ Am 
Springquell”—a kind of moto perpetuo—in 
an exceedingly lively manner. Mr. Morrison 
was thrice recalled to the platform, and then 
repeated the piece last mentioned. 

Roman Catholic lawyers had a service for 
themselves in the Sardinia Chapel, Lincoln’s 
Inn-fields, at which Cardinal Vaughan was 
present. After the fashion of continental 
countries this function is called a Red Mass, 
because of the colour of the vestments used. 
The Rev. Father Fitzgerald officiated. 
Among those present were the Lord Chief 

ustice, Mr. Justice Mathew, Mr. Justice Day, 
Judge French, Mr. G. Paul Taylor, Mr. J. 
Nalton, Q.C., Mr. Hugo Young, Q.C., Mr. 
Bowen Rowlands, Q.C., and Mr. A. O’Con- 
nor, Q.C., M.P., Mr. Theobald Mathew, the 
Hon. Frank Russell, Mr. Bullen, Mr. Paul 
Strickland, Mr. Parfitt, Mr. T. Sculley, Dr. 
Bernard O’Connor, Mr. Anderton, Mr. J. 
Parikh, and Mr. Lister Drummond. Cardi- 
nal Vaughan intoned the first line of the 
hymn “ Veni Creator Spiritus,” and the rest 
was given by the choir. During the service 
Luzzi’s “* Ave Maria” and Niedermayer’s 
“‘O Salutaris’’ were sung by Signor Caprile, 


and the “‘ Paternoster ”’ of the latter composer 
was rendered by Mr. Sangrski. Violin selec- 
tions were given by Mr. H. H. Lawless 
(barrister), and Mr. Le Jeune presided at the 


organ. At the end of the Mass Cardinal 
Vaughan recited the prayer for the Queen. 

Mr. Louis H. Hillier, who after a success- 
ful season in Belgium, has returned to town, 
has decided to devote more of his time to 
solo playing. 

Another violin prodigy in the person of 
Master Rudenzi, has been appearing latterly 
with great success at the Palace Theatre. 
He plays over thirty pieces by the best com- 
posers entirely from memory, and his reper- 
toire also includes concertos by Beethoven, 
Spohr, Paganini, Max Bruch and Vieux- 
temps. His technique is marvellous, . his 
reading astonishing, and his intonation per- 
fect, and Dr. Joachim expressed the greatest 
admiration for his playing. Little Rudenzi 
is Australian born, but of Hungarian parent- 
age, and his father has been his only teacher. 

M. Moritz Moszkowski gave his second 
and last pianoforte recital at St. James’s 
Hall, on the evening of November 14th, 
under the direction of Mr. Ernest Cavour. 
On that occasion he was assisted by Mr. 
Emile Sauret and Mr. Herbert Walenn, and 
the programme iucluded the Trio in F major, 
Op, 18. No. 1, by M. Saint Saéns, works by 
Handel, Beethoven, Schumann and Chopin, 





and seven compositions by M. Moritz 
Moszkowski. 

The Albert Hall was packed from floor to 
ceiling with an enthusiastic audience on 
Saturday afternoon, November 4th, on the 
occasion of Mme. Melba’s concert. Any 
comment is needless as to the singing of the 
great cantatrice ; suffice to say that she re- 
sponded with the — readiness to the 
repeated demands for more. Mr. Santley, 
Mr. Ben Davies and Mlle. Illyna all lent valu- 
able help as singers, while Miss Llewla 
Davies gave some pianoforte solos. A fine 
orchestra was provided with Mr. Frye 
Parker as leader. Mr. Frederick Griffiths 
gave some charming flute solos. A splendid 
performance of Saint-Saéns’s Introduction 
and Rondo Capriccioso, with orchestral 
accompaniment, was given by the American 
violinist, Miss Maud Powell, who proved her- 
self to be a true artist right through, sur- 
mounting all the difficulties with astonishing 
ease, elegance and finish. In the second 
part of the programme she gave Romance 
by R. Burgiss and Polonaise in D, by 
Wieniawski, in which she was accompanied 
by Mr. Leonard Chalk. We hope to have 
the pleasure of hearing this accomplished 
lady violinist more often in London, she has 
happily not adapted like so many others, un- 
necessary mannerism nor affectation on the 
platform. 

Mme. Henriette Schmidt and Miss Edith 
Meadows provided a well-chosen programme 
at the first concert in St. James’s Hall on 
October 30th. Sonatas by Grieg, Beet- 
hoven and César Franck, and songs by 
Murray, Imboden and Brahms were given, 
Mr. Hugo Heinz being the vocalist. The 
two ladies entered fully into their respective 
tasks, Mme. Schmidt playing with remark- 
able sweetness of tone whilst Miss Meadows 
proved herself a particularly good ensemble 
player. 

At the second Richter concert a magnifi- 
ficent interpretation of Brahms’s Symphony, 
No. 1, in C minor, Op. 68, formed part of 
the programme. Besides the Egmont Ouver- 
ture, the programme consisted of vocal 
excerpts from Wagner’s Operas. 

The opening of the autumn series of Sym- 
phony Concerts at Queen’s Hall attracted a 
large crowd of music lovers of the metropolis. 
Tschaikowsky’s ‘ Pathetique ‘“ Symphony 
was given with splendid finish by the fine 
orchestra under the able conductorship of 
Mr. Wood. The Princess of Wales and 
Princess Victoria were present and remained 
to the end. | 

The accomplished violinist, Mr. H. Lyell 
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Tayler, who during the summer season was 
engaged as solo violinist, leader, and sub- 
conductor at the Hastings Pier Pavilion 
Promenade Concerts, has returned to town, 
and is open to accept concert and ‘“‘ at home” 
engagements. 


a 


PROVINCIAL. 


Glasgow: The prospectus of the Glasgow Choral 
Union presents some interesting features. At the first 
concert on November 30th, Brahms’s ‘‘ Schicksalslied”’ 
will be performed; at the fourth concert Dvorak’s 
“Stabat Mater" and at the twelfth concert, February 
6th, Césare Franck’s ‘‘ Les Béautitudes,” for the first 
time in this country. Among the orchestral works we 
notice Mr. Edward Elgar's Variations, Sir Alexander 
Mackenzie's ‘‘ Manfred "’ entr'actes, and Mr. German's 
new suite, ‘‘ The Seasons.” The artists engaged are : 
vocalists—Mesdames Ella Russell, Lillian Blauvelt, 
Mabel Berrey, Emily Squire, Helen Jaxon, Kirby 
Lunn, Tirzah Rutland, Emslie Cran, Edna Thornton, 
Blanche Marchesi, and Messrs. Iver M’Kay, William 
Green, Herbert Grover, Lloyd Chandos, Andrew 
Black, Charles Tree, Charles Copland, David Hughes 
and Mr. Santley. The solo violinists will be Herr 
Carl Halir, Mr. Maurice Sons, and M. Eugéne Ysaye; 
and M. Busoni, Mr. Frederick Dawson and M. Siloti 
-will be the pianists. 


Three chamber concerts are announced to take 
place by the Kosman Quartet, a combination which 
was formed last year. Herr Adolf Schmid, the 
principal 'cello of the Scottish orchestra, replaces Herr 
Willy Benda. The other members of the quartet are 
as formerly; Mr. Elkan Kosman (first violin), Mr. 
Richard Dalblitz (second violin), and Mr. John Daly 
(viola). 

Glasgow : Miss Bessie H. Spence, the young violinist, 
who has often delighted Glasgow audiences, has been 
accepted by Dr. Joachim as a pupil in the Hochschule, 
Berlin, after a keenly-contested competitive examina- 
tion. Miss Spence is a daughter of Mr. William 
Spence, schoolmaster, Cleland, and studied in this city 
under Mr. Elkan Kosman. 


Liverpool: Berlioz’s ‘‘ Faust" is announced for the 
next Philharmonic Concert, with Miss Helen Jaxon, 
Mr. Edward Lloyd, Mr. Hamilton Earle and Mr. 
Andrew Black as the principal vocalists. 


Cambridge: We regret to announce the death of 
the distinguished violinist, Mr. Louis Straus, 
which took place at Cambridge on October 23rd. 
Mr. Straus was horn at Presburg, on the Danube, 
in 1835. He received his musical education at 
Vienna, and made his first public appearance 
in 1850 in the hall of the Musikverein of that city. 
For some years he played regularly at the quartet 
parties of Prince Czaartoryski, where he was second 
violin to Mayseder. In 1855 he made a long musical 
tour which extended to several Italian cities, and a 
year or two later he made the acquaintance of Piatti, 
with whom he was so closely associated in after years 
in London. Mr. Straus visited England for the first 
time in 1860, when he played at the concerts of the 
Musical Union under the direction of the late John 
Ella, and after the establishment of the Monday 
Popular Concerts he was for many years a regular 





performer at St. James's Hall, sometimes on the violin, 
but more frequently on the viola. Among Manchester 
people, however, he will be best remembered as the 
sometime leader of Sir Charles Halle’s orchestra—a 
post he accepted on the death of Mr. C. A. Seymour in 
1875. He frequently appeared also as a soloist at the 
Halle Concerts, and his fine performances of the viola 
solo that runs through Berlioz’s ‘Harold in Italy" will 
doubtless be in the memory of many amateurs. He 
was always a safe and sound musician, whether as 
leader of an orchestra, as a member of a quartet, or 
as a soloist. During the last few years Mr. Straus 
lived in retirement at Cambridge, but he never ceased 
to take an interest in the musical affairs of Manchester. 
In this district he had a large circle of personal friends, 
who esteemed him no less for his genial and amiable 
disposition than for his artistic gifts and attainments. 
It may be remembered that when Mr. Straus heard of 
the probability of Dr. Richter's coming to Manchester 
he wrote to say that his old chief, Sir Charles Halle, 
had once told him that there was no one he would so 
well like to succeed him as Dr. Richter. 


Walsall: A large and attentive audience attended at 
the Temperance Hall, when the usual annual violin 
and pianoforte recital was given by Mr. Willie J. 
Read (violinist), and Mr. W. Y. Hurlstone (pianist) 
The programme was a classical one, and the various 
items were loudly applauded. Mr. Read has developed 
into a most accomplished performer, as his younger 
days in Walsall gave promise, and his friends were not 
backward in showing their appreciation of a townsman 
who has already found a prominent place in the 
musical world. His colleague, Mr. Hurlstone, was 
also most cordially received. The vocalists were Miss 
Lilian Millward and Mr. Sydney J. Halliley, and by 
their songs varied what was in the main, an instru- 
mental programme. The items were :—Part 1. Rondo 
Brilliant in B minor (violin and pianoforte): song, 
“Lend me your aid,” Mr. Sydney J. Halliley; song, 
‘Che faro senza Euridice,”’ Miss Lilian Milward: 
violin solo, ‘‘ Chaconne,’”’ Mr. Willie Read; pianoforte 
solo, Sonata, ‘‘ Moonfight,” Mr. W. Y. Hurlstone; 
duet, ‘‘ Evening,”” Miss Millward and Mr. S. J. 
Halliley. Part 2. English Sketches, 1 Pastorale, 
2 Caprice, 3 Romance, 4 A’ Revelry (violin and piano- 
forte) ; song, ‘‘ Awake,” Miss Lilian Millward ; violin 
solo, ‘‘ Airs Russes,’’ Mr. Willie Read; pianoforte 
solo (a) Nocturne, (b) Polonaise, Mr. W. Y. Hurlstone ; 
song, ‘‘ Shades of Evening close around,” Mr. S. J. 
Halliley ; Concerto for violin, Mr. Willie Read. 


Bristol: Our contemporary the Bristol Mercury, gives 
the following account of Miss Lock's Chamber Con- 
cert, held at the Victoria Rooms, which was well-filled 
and the artists received a cordial welcome. Associated 
with Miss Lock were po are Duys (first violin), Mr. 
William Schéttler (second violin), Mr. Alfred Wetten 
(viola), and Mr. Percy Lewis ('cello), and past ex- 
perience has shown how capable-these artists are of 
worthily interpreting the best examples of chamber 
music. Last night's programme opened with Beet- 
hoven’s lovely quartet in F minor for strings, and it is 
needless to say that the work received faultless treat- 
ment at the hands of Messrs. Duys, Schéttler, Wetten 
and Lewis. The novelty of the evening was George 
Schumann's Sonata in E minor (Op. 19), for piano 
and ‘cello, which had not hitherto been performed in 
this country. The three movements of which the 
sonata is composed are full of interest, and Miss Mary 
Lock and Mr. Percy Lewis are to be congratulated on 
what was an altogether splendid and artistic effort. 
The executants were enthusiastically recalled, and the 
interest excited in the work was such as to warrant a 
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second performance at no distant date. The conclud- 
ing piece was Dvorak's Quintet in A (Op. 81), which 
always exercises a peculiar fascination, and the beauties 
of the work were unfolded with a finish and taste 
worthy of the highest traditions of theseconcerts. Mr. 
Cecil Higgins, who is a pupil of Santley, was the 
vocalist, and, though suffering from a cold, he contri- 
buted three spring songs of Edward German in a 
manner which indicated the possession of marked 
ability. A word of eye should be given to Miss 
Elsie Bennett (a pupil of Miss Mary Lock), who made 
an admirable accompanist. 


Manchester: The Union Glee Club entered upon the 
forty-fifth year of its existence, and gave its first con- 
cert of the season on the Friday evening of last week, 
in the hall of the Albion Hotel. Councillor Selby, the 
president for the year, was in the chair. The male 
voice choir, still under the honorary directorship of Mr. 
S. Higham, appears to have been strengthened. The 
choral selections were all old friends, but they were 
recommended by good singing, in which precision and 
expression were noticeable features. Bishop, no doubt, 
deserves the honour done him in figuring three times 
in the programme; but we should have been glad if, 
say, ‘‘Mynheer Vandunck,” had given place to an 
example from one of the earlier masters in the famous 
school of British glee writers. Vocal solos were con- 
tributed by Mr. Roland Hoyle and Mr. T. M. Scott, 
members of the choir. The instrumentalist of the 
evening was Mr. Frank Lord, who is a favourite with 
the members, and whose excellent playing of his violin 
solos—one of Papini’s Romances, Ries’s ‘ Moto 
Perpetuo,” and Alard’s Fantasia on ‘ I] Trovatore — 
tempted them to ask for two encores, and enabled 
them to secure one, a portion of Leonard's variations 
on the Austrian Hymn. 


Liverpool: There are a great many concerts arranged 
for the immediate future in Liverpool, including the 
Richter, Sarasate, Albani, Harrison (with Madame 
Patti), and winter evenings, but there are only two 
fixtures of importance—the second Philharmonic 
concert and the Grenadier Guards’ concerts. For 
November 8th, the second Harrison Concert was 
announced at the Philharmonic Hall. The vocalists 
were Madame Patti, Miss Gertrude Calvert, Mr. 
Hirwin Jones, Mr. Herbert Thorndike, and Mr. 
Plunket Greene, Miss Helen Fabel being the solo 
pianist, Miss Alice Liebmann the violinist, and Mr. W. 
Watkins the accompanist. 

Harrogate: There were very few vacant seats at 
the first of Messrs. Haddock’s Musical Evenings for 
the season in the Harrogate Winter Gardens. It was 
not a ‘star’ night. That, however, does not imply 
that the artistes were not above mediocrity ; on the 
contrary, there was very good talent, and if the 
audience was not particularly demonstrative, it at all 
events appeared to be appreciative. To speak first of 
the instrumentalists, Mr. Carl Heinzen (violin) made 
an excellent impression. His choice of solos—notably 
Vieuxtemps's Fantasia Apassionata—afforded him 
ample scope for the display of his powers of skilful 
execution and expressive interpretation. He is a 
master of all ‘‘ the tricks of the trade,’ but withal he 
plays with considerable feeling. Madame Frickenhaus, 
the pianist, has a delicate touch, and yet is not lacking 
in power, and it was difficult to know which to admire 
most, her rendering of solos by Chopin and Liszt, her 
tasteful and discreet accompaniments of some of the 
instrumental solos, or her playing in the trio—one of 
Gade's—with which the concert opened. In this 
latter number the pianist and violinist were joined by 





the lady ‘cellist, Miss Muriel Handley, who also gave 
a couple of sbort solos. 


Merthyr: An admirable and very successful concert 
was given recently at Bentley’s Hall, Merthyr, by Mr. 
Walter J. Evans’s concert party. The artistes were 
Madame Leslie Arnott, Madame Belle Cole, Mr. Dyved 
Lewis, Mr. S. J. Bishop, and Madame Henriette 
Murkens (violinist), Mr. W. J. Evans acting as accom- 

anist and conductor. Madame Belle Cole was 

eartily emcored for her beautiful rendering of ‘There's 
a land of promise golden,’’ and Mdlle. Henriette 
Murkens also conceded an encore performance. Each 
of the artistes was very favourably received. 

Liverpooi: The popular Liverpool violinist, Mr. John 
Lawson, appeared on the 28th ult. with great success 
at the Llandudno Pavilion and gave a clever rendering 
of the Austrian Hymn, and Henley’s arrangement of 
Russian Airs. 


Dublin: The young violinist, Miss Florence Connor, 
has latterly taken up her residence in Leeds, much to 
the regret of the Dublin music-loving public. 


Leeds: Moszkowski, the great Polish pianist, was to 
make his first appearance in Leeds on November 7th, 
the occasion being one of the Messrs. Haddock’s 
Musical Evenings. Further particulars of the concert 
must necessarily stand over. 

Hairegate . On October 25th Professor Phillip Armes, 
MA, Mus. Doc, and organist at Durham Cathedral, 
delivered a lecture in the Winter Gardens, before the 
members of the above society, on ‘‘ The growth of the 
string quartette.’’ Several illustrations were given, 
and were admirably interpreted by Herr H. Dittmar 
(first violin), Mr. H Kemp (second violin), Dr. Armes 
(viola), and Mr. J. Groves, jun. ('cello). 

Clifton: The local press speaks in high terms of a 
piano and violin recital which took place at the 
Victoria Rooms a few weeks ago, the concert givers 
being the Misses Inga and Hildegarde Schumann. 
The programme presented was interesting,and included 
examples by Mendelssohn, Spohr, Gounod, Hubay, 
Chopin and Rubinstein. The ladies were heard 
together in Spohr’s Concerto, Op. 47, ‘‘ Gesangsscene.” 
The rendering was not without blemishes, but still 
there was much in the reading that deserved commen- 
dation. Fraulein Inga Schumann, the violinist, was 
heard to much better advantage in Hubay’s ‘‘ Fantasie 
Elegique,"’ which she played delightfully, and in 
Brahms-Joachim’s ‘Hungarian Dance,” which 
followed, her brilliant technique and correct intonation 
were artistically displayed, and the executant received 
an enthusiastic recall. Later on she gave an accept- 
able and skilful performance of Wieniawski's ‘ Airs 
Russes."’ Fraulein Hildegard Schumann's pianoforte 
solos were very enjoyable, and they were followed with 
interest by those present. Her first contribution was 
a Prelude and Fugue of Mendelssohn’s. The prelude 
was well yr ser: but exception might be taken to the 
reading of the fugue. Her other solos were a Ballade 
by Chopin and Elegie by Algernon Ashton. The in- 
terpretation of these was good and gave evident enjoy- 
ment, and she was rewarded with hearty and deserved 
applause. Mr. Ley Vernon was the vocalist. He 
possesses a clear tenor voice of good quality which he 
uses with good effect. His songs were “‘ Salve dinora” 
from Gounod’s ‘‘ Faust,” ‘* Der Traum " (Rubinstein), 
‘““Wenn-durch die Piazzetta’’ (Mendelssohn), and 
“Angels guard thee’’ (Godard). Mr. C. W. Stear 
was the accompanist. 
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tour through the 
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at 28 concerts. 
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FOR SALE. 
A FINE TONED FULL SIZE FOUR-STRINGED 
DOUBLE BASS. 


Recommended by a Professor, £35 


A. F. SHBARLOCK, 
Burroughs, Hendon, N.W. 


wxx WANTED. 4 
COPIES OF “VIOLIN TIMES” 
Nos. 44, 46 and 59. 


Any of our readers forwarding the above 
Copies to the Editor of The “ Violin Times,” 
38, Warwick Road, Earl's Court, will receive 

10s. worth of New Music, post free. 


PLEASE STATE DEGREE OF DIFFICULTY. 


VIOLIN PRIMER, 


BY 


E. POLONASKI & FRANK ROTH, JR. 
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Copies of this celebrated work, which is 
now in its 12th Edition, can be had at 


1/6 net, post free. 


ALSO 


Melodious Studies 
IN THE SEVEN POSITIONS, 


By E. POLONASKI. 


A SEQUEL to the ABOVE PRIMER 
at 1/3 net, Post Free. 


Send P.O. or Stamps to 
Mr. W. L. JACKSON, 
72, Dawes Road, 
Walham Green, 8.W. 





NOW READY. 





VOL. VI. “THE VIOLIN TIMES,” 


Handsome Binding Cases in Grey Cloth with Silver 
Lettering, with Index complete. 


PRICE 2s, or POST FREE 2s, 3d. 





With This Issue commenees 


THE VII. VOLUME OF 
VIOLIN TIMES.” 
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Annual Subseription, 2/6, post free. 





Address— 
““The Secretary,” 
38, Warwick Road, Earl’s Court, 
London, S.W. 





ASHDOWN EDITION 
OF 
STANDARD VIOLIN MUSIC. 


(VIOLIN AND PIANO.) Nett 
Vol. s. d. 
1. Lyric Album (5 pieces).. I 6 
2. Diehl. Six Gavottes .. a 1 6 
3. Burgmiiller. Three Nocturnes.. < © © 

4. Heller and Ernst. Les gages d’amitié, 
Book I. (7 pieces).. os oo 2 0 

5. Heller and Ernst. Les gages d’amitié, 
Book II. (6 pieces) ae o- B'S 
6. Ernst. Four morceaux de salon :.¢ 
7. Kayser. Four Sonatinas, Op. 58 0 
8. Lange. Six pieces... ee << 2 
g. Spohr. Grand Violin School, complete .. 4 0 
10. Baillot. Formula (Scales and Arpeggios) 1 0 
11. Diehl. Popular pieces (Nos. 1 to 6) z 6 

12. Hollaender. Four characteristic pieces, 
Op. 42 oe ee - a. O 
13. Spohr. Concerto Dramatique, Op. 47 Io 
14. Molique. Six melodies, Op. 36.. Io 
15. Merkel. Six Bagatelles, Op. 149 1 6 
16. Papini. Six characteristic pieces 2: @ 

(To be continued.) 
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PATENT BRIDGE. 


Senor SARASATE says: ‘‘I find it a de- 
cided improvement on the old two footed 


Bridge.” 
Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.” _ 
Mons. JOHANNES WOLFF says ; ‘‘ While 
it greatly improves the inner strings, the outer 
strings are more clear.” 


BONN’S 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
ing tone, clearer pizzicato notes, notes in hig 

positions more mellow, greater carrying power, and above all 
every String equal in power and brilliancy. Prospectus free. 
SAMPLE VIOLIN BRIDGE rs. 1d. 


Used at the Principal Conservatoires on 
the Continent. 

Perfect intone. Artistic in construction. 

PRICE LIST AND TESTIMONIALS 
POST FREE. 


Sore AGENT FOR GREAT BRITAIN AND 
CoLonigs. 
J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ‘CELLO, BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.L., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffe by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, ter durability, 
and such strength that the “‘E” will bear pulling up to “A,” 
thus standing a greater strain than any other string ever 

ced. ach is subjected to a test before leaving the hands 
of the inventor. us and Price List post free. Sample 
packets rs. rd., 1s. 7d., 2s., 28. 6d., or 5s. post free. 


J. EDWIN BONN, 17, High Street, Brading, Isle of Wight 





Monthly Auctions of Musical Property. 


ESSRS. PUTTICK AND SIMPSON beg to 
M announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days prior tothat date. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. POLONASKI (Violinist), 


Assisted by a staff of experienced teachers, 


Offers full musical education, with or without 


residence, to Violinists. 


Instruction given in the following subjects : 


Violin, Piano, Singing, Theory, Harmony, 
Composition, &e. 


A term of tuition may be commenced at any date. 


EXAMINATIONS.—Candidates are prepared for all 
Examinations. 





IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the rst of each month. 

All business communications, such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl’s Court, London, 
S.W. Cheques and P.O.'s to be made payable to the 
Secretary and crossed Parr's Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 

For the United Kingdom, per annum 
(post free) - - oe os 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ar 3s. od. 


Trade supplied by WM. REEVEs. 185, Fleet Street, E.C. 
West End Agents: St. Cecit1a Music. PUBLISHING 
Company, LIMITED, 182, Wardour Street, W. 
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WOLFGANG AMADEUS MOZART. 


Mozarv was born on January 27th, 1751, in 
the beautiful old town of Salzburg, in 
Bohemia. His father was an excellent 
organist and an equally clever violinist. He 
was made Court musician and conductor of 
the orchestra to the Archbishop, who kept up 
a princely state. He was a very good man 
in every way,a strong Roman Catholic, firm, 
but not stern, shrewd, wise and lovable. 

His son, Wolfgang, who was one of seven 
children, was wonderfully precocious, and 
already at the age of three he amused himself 
by picking out chords on the piano. When 
he was four his father began to give him 
lessons. In his fifth year he began to com- 
pose little pieces, which his father wrote down 
for him. The two earliest ones are dated 
May 11th and July 16th, 1762. 

The following adventure happened to young 
Wolfgang when six years of age. 

He was sitting with his little two-year-old 
sister, Frederika, on the trunk of a tree, on the 
outskirts of a wood. The children were ac- 
customed to get jam on their bread, but to-day 
there was nothing but dry bread, for the good 
reason that the jam pot was empty at home 
and money scarce. So the children sat kick- 
ing their heels against the old log, and the 
dry bread remained in their hands, for neither 
cared to eat it. A nice-looking man in a 
cocked hat and knee breeches came by 
and stopped to rest upon the fallen tree and 
started a conversation with the children about 
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themselves. They were not slow in disclos- 
ing their small lives, especially Wolfgang, 
who ended by cordially inviting the stranger 
to come up to the house and hear him play. 
The stranger accepted the invitation, and 
when they reached home the father gasped 
with astonishment at the sight of the visitor, 
and bowing low, with deepest reverence 
saluted,—His Majesty the Emperor of 
Austria, Francis I. 

But royalty must bow before genius, for it 
was byand by the Emperor who bowed before 
little Mozart, kissing reverently his small hand. 
A few days later he and his father were en 
route for Vienna, where a concert was ex- 
pressly organized at the Royal Palace, so 
that the Court should hear Wolfgang play. 
The little musician’s costume of silk and 
velvet replaced the patched clothes in which 
His Majesty had met him in the wood. 

On the evening of the concert, when left by 
himself for some time in the grand hall, which 
contained a superb piano, he seated himself 
and began playing in his marvellous fashion. 
At the first pause he heard a sweet child’s 
voice say, ‘* They must have made you prac- 
tise a long while to play like that. I hate to 
practise.” 

Wolfgang turned in astonishment and 
beheld a lovely little girl, exquisitely dressed. 
‘‘ Are you the little Mozart that they have 
been talking about here? ”’ 

‘* Oh! how pretty you are,” was the answer 
of the young musician. ‘‘ Yes, I know that, 
everybody tells me so, but that’s nothing. 
Are you Mozart ?”’ ; 

“Yes, Wolfgang Mozart.” 

‘‘Don’t you get very tired of practising,” 
the little girl continued. Wolfgang replied : 
‘‘ When I feel tired I always pray the good 
St. Népamucéne to give me courage.” ‘* Who 
is that?”’’ asked she. The little musician 
slid from the piano stool to the side of the 
little girl who sat on a chair and placing his 
small hand on her’s, his eyes fixed on her 
pretty face, he told her the story of the brave 
priest who would not betray the secrets of 
his confessional, even at the threat of death, 
nor even when carried up on the bridge of the 
Moldau at Prague, where he was dashed into 
the water below, from whence his body was 
never recovered, having been taken by an 
angel up to heaven, where it was enthroned 
as patron-saint of Bohemia, to whom all good 
people might address their prayers. 

The children were so interested in the story 
of the unfortunate priest that they did not 
notice the crowd of grandly dressed ladies 
and gentlemen who had filled the room and 
were watching the unique picture. The 





Emperor then stepped forward and conducted 
Mozart to the Empress Marie Thérése, who 
kissed him tenderly. Then he seated himself 
before the piano, smiling at the little girl, who 
remained close beside him, and then began to 
play with the certainty of a grown man, and 
imparting such astonishing expression into 
his playing that he held his audience spell- 
bound with admiration. ‘You may cover 
over Wolfgang’s hands and the keys too and 
he will play just the same,” said the father. 
This was done and he played with as great 
spirit and nerve as ever. When he had 
finished, the Empress motioned him towards 
her, but whether from the excitement, or 
because he was not accustomed to walk 
on the thick carpet, the poor little fellow 
fell on the big rug at her feet. The little girl 
flew towards him with a cry, and lifting his 
head, petted him in a voice so sweet that 
Mozart, looking up at her, cried out, “‘ You 
are prettier than you were a while ago, will 
you marry me?” The child laughed and 
said, ‘‘ You are nothing but a poor little 
artist, and I, I am Marie Antoinette, Arch- 
duchess of Austria, how could I marry you?” 
‘‘] will marry you all the same,” replied 


Mozart, to the great amusement of the whole 


company. 

Some years later, on the very day when 
Mozart was publicly crowned and applauded 
by the populace at Vienna, his pretty little 
friend, then Queen of France, wife of Louis 
XVI., was being publicly insulted by the 
populace of Paris, and two years later died on 
the scaffold. 

In 1763, Wolfgang, accompanied by his 
father and sister, undertook a lengthy con- 
cert tour, giving public concerts or playing at 
the various courts. He was by this time 
also playing the violin and the organ. They 
arrived in Paris where they sojourned for five 
months, performing several times at Versailles, 
where they excited the greatest enthusiasm. 

To show Wolfgang’s talent in composition, 
the father had four sonatas for violin and 
pianoforte engraved (6 and 7) being dedi- 
cated to the Princess Victorie, the king’s 
second daughter, and (8 and 9g) to the witty 
Countess de Tessé. 

The whole family was painted by Carmon- 
telle, and the picture is now in the possession 
of Mrs. Baring of London. 

According to George Hart, about 1773, 
Leopold accompanied his son to Vienna and 
remained there two months. It was at this 
period that he composed the first six 
quartets for two violins, tenor and ’cello; in 
the same year was written his first string 
quintet. In 1775 he produced many compo- 
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sitions of a new kind for church purposes 
which he named “ Epistle Sonatas,” violins 
being associated with the organ without other 
instruments in some cases; in others, the 
violoncello and double bass, together with 
wind instruments, being added. At this date 
Mozart appears to have studied the violin 
with much assiduity to please his father, his 
own inclination tending rather to its discon- 
tinuance. The viola became a favourite instru- 
ment with him. The charming parts given to 
the viola in more than one quintet of Mozart’s, 
evidence his admiration for the instrument. 

To his friend, Haydn, he wrote the follow- 
ing dedication. ‘‘ To my dear friend Haydn. 
A father, having resolved to send forth his 
children into the wide world, is anxious to 
confide them to the protection and guidance 
of a man who enjoys much celebrity there, 
and who, fortunately, is moreover his best 
friend. Here, then, are the children I en- 
trust to a man so renowned and so dear to 
me as a friend. These are, it is true, the 
fruits of a long and labourious study, but my 
hopes grounded on experience, lead me to 
anticipate that my labours may, at least, in 
some degree, be compensated ! and they will, 
I flatter myself, one day prove a source of 
consolation to me. During your last stay in 
this capital, you yourself, my dearest friend, 
expressed your satisfaction with regard to 
them. This suffrage from you above all 
inspires me with the wish to offer them to you, 
and leads me to hope that they will not seem 
to you wholly unworthy of your favour. Be 
pleased, then, to receive them kindly, and be 
to them a father, a guide, a friend. From 
this moment, I transfer to you all my rights 
over them; but I entreat you to look with 
indulgence on those defects which may have 
escaped the too partial eye of a father, and, 
in spite of these, to continue your generous 
friendship towards one who so highly appre- 
ciates it; and, in the meantime, I am from 
my heart, your sincere friend, Mozart. 
Vienna, September 1st, 1785.” 

(To be concluded.) 


ga 
CORRESPONDENCE. 


We shall be glad to print suitable letters on matters likely 
to prove of interest to our veaders, but will not be responsible 
for opinions expressed under this heading. All copy must be 
written on one side of the paper only, and addressed to the 
Editor, 38, Warwick Road, Earl's Court, London, S.W. 

ALUMINIUM VIOLINS. 
To the Editor of THE VIOLIN TIMEs. 

Sir,—In your issue for October you ask for the 
address of a firm selling the new aluminium violins. 
They may be obtained from Messrs. Methven Simpson, 
musical instrument dealers, etc., Edinburgh. By their 
exceeding courtesy I had recently the opportunity of 





thoroughly examining and trying one of these instru- 
ments. The experience was most interesting. The 
tone was exceedingly pure and sweet, especially on the 
two upper strings, and there was a fair amount of 
power. Ihaveno doubt the tone would carry, because 
of its extreme purity. I think the addition of a bass 
bar of wood, or aluminium, would give that firmness to 
the tone of the D and G strings, which was, to my 
taste, the only thing wanting to make these alu- 
minium violins very dangerous competitors. 

There is a peculiar fascination in the tone, and the 
instruments are very agreeable to play on, they speak 
so readily. Yours truly, 

LANCASTRIAN. 


To the Editor of THe VioL1n TIMEs. 

Sir,—The letter of your correspondent ‘‘ N. D. E." 
wakes an echo which I thought had died away for 
ever. Aluminium violins are, I need hardly say, not 
“steadily gaining their way in musical circles ''"— 
some wag must have been amusing himself at the 
expense of your ‘‘ Observer.’’ I have no information 
on the subject, but I am prepared to bet a guinea to a 
gooseberry that Monsieur Ysaye is not abandoning his 
Stradivarius for an Aluminium fiddle. At the end of 
1894 the papers, both musical and unmusical, ever 
agape for ‘‘some new thing” like the persons who 
incurred the reproof of Saint Paul, filled their gaping 
columns with a few paragraphs upon this suggested 
innovation. The curious may consult the files of the 
Irish Daily Independent (September 12th, 1894); the 
Musical Times (October, 1894); the Echo (November 
itth, 1894), and the Weekly Despatch (December 2nd, 
1894); for such information as is available on the 
subject. Ata meeting of the ‘‘ American Association 
for the Advancement of Science" (the local habitation 
of this learned Society is not given) a certain Mr. 
Alfred Springer read a paper on this subject. He 
claimed that in aluminium instruments there was not 
the uncertainly and lack of individuality (! ! !) found 
in those of wood, nor was there danger of warping and 
cracking (! ! !). An illustration was given upon an 
aluminium violin, and ‘‘experts"’ (delightfully vague 
title) opined that ‘‘ it lacked the peculiarities demanded 
in the best solo performances."’ It is moreover stated 
that the parts of these fiddles were not soldered, but 
“ riveted."’ You can imagine the fine buzzing tone of 
these instruments. I am afraid that the aluminium 
violin must wait till a few earlier vagaries have been 
disposed of, such as the earthenware violins of which 
specimens are to be seenin the Museums at Rouen 
and the Paris Conservatoire; the copper, brass and 
silver violins noticed in the Allgemeine Musik-Zeitung 
(vol. vii., 1804, p. 50); Gavin Wilson's leather violin 
described in the Gentleman's Magazine (vol. 83, 1813, 
p. 312), and the papier meché fiddle that old George 
Chanot used to offer in delicate sarcasm to customers 
who were hard to please. I feel also that the artist 
who used to play a fiddle made out of an American 
canned-beef tin, in the Strand, should be given a hear- 
ing before we exchange our common wooden fiddles for 
the more sumptuous instruments of aluminium. 

‘Your correspondent had better visit the emporium 
of the Aluminium Company in Queen Victoria Street ; 
if any one can supply him with what he wants, they 
can. In the meantime let him put up with a mere 
wooden fiddle, not necessarily made by the late Mr. 
Stradivarius, but one made by Mr. Guarnerius (Joseph 
of that ilk), or even one from the workshops of the 
Brothers Amati. He will find it a very tolerable sub- 
stitute for an aluminium fiddle. 

Iam, Sir, Yours faithfully, 
EDWARD HERON-ALLEN. 
London, October, 1899. 
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GEMS OF THE ART OF LUTHERIE. 


The Violins bearing the well-known Names: 


‘*G. Fillion’? and ‘‘ Georges Lotte,” 


Can now be obtained only from 


HAYNES & CO., LTD., 


Who own the Sole Right of Sale, under Registrations No. 177,954, and 192,480. 





These Violins have made for themselves such a reputation by reason of their exquisite beauty and splendid 
tonal qualities that it is not necessary to describe them in detail, and no description could do them full justice. 
We advise any person thinking of buying a good Violin to have one (or more) of these sent on approval 

Prices from £8 8s. to £18 18s. Easy Terms of Purchase can be arranged. 

GEORGES CHARLES FILLION, one of the best living violin makers, passed his apprenticeship in the 
famous centre of modern violin making—Mirecourt, the great school which has produced almost all the 
celebrated makers of modern times (including J. B. Vuillaume, Collin-Mezin, Nicholas Lupot, Bernardel, G. 
Chanot, P. Sylvestre, Ch. Maucotel, and many others). He afterwards worked in Paris and Berne, and with 
Messrs. W. E. Hill and Sons of London. 

GEORGES LOTTE was also educated at Mirecourt and afterwards employed by J. B. Vuillaume of Paris. 
His name is registered as a trade mark, No. 177,954. He has been succeeded in business by his brother, Mr. 
Lotte-Maucotel, and the violins now supplied under this mark are of the same very high character as formerly. 


HAY’S PALMALINE. 


o@ FOR PERSPIRING HANDS. -“33§ 

No Violinist, ‘Cellist, or Pianist should be without this Preparation. When applied as directed it will keep 
the hands dry and soft for an hour or so at a time, thus affording the greatest relief and beneficial results 
to all Solo Instrumentalists handicapped by this malady. Highest recommendations from all who have 
used it. Once tried, you will never be without a supply. In Tubes, (/6 

The ‘*STRAD" says:—‘t We received the samples of Hay'’s PALMALINE, and handed them to two 
Violinists troubled with perspiring hands, who report to us that the preparation quite fulfils its object.” 

The ‘* VIOLIN TIMES " says:—‘*In our last issue we could only briefly refer to an excellent 
preparation of Mr. Hay's named ‘ PaLMALINE.’ * I have since given it further trials, and have found it entirely 
satisfactory, so that I now feel fully justified in recommending it to the notice of violinists, 'cellists, or pianists, 
who are troubled with perspiring hands. The directions for the use of the preparation are so simple that 
no instrumentalist suffering from the complaint should be without it. J can speak from personal experience that 


in six cases in which I tried it, it has fulfilled its object to the entive satisfaction of each of the persons so affitcted.” 


SOME OF HAYNES & GO’S PUBLICATIONS. 
The Fiddle Fancier’s Guide, by James M. Fleming. 


A standard work, which contains a complete introduction to the study of the violins of 
the greatest makers, with some information about bows and bow makers, violoncellos and 


basses, and brief notices of the most celebrated players. 
illustrated. Cioth boards. 310 pages. Price 7s. 6d. 


The Art of Fiddle Making. by John Broadhouse. 


A concise, simple and practical work. 
Well Illustrated. Paper covers, Is. Cloth, 1s. 6d. 


Repairing, Restoring and Adjustment of the Violin, simply 
and clearly explained, by G. Foucher. 
With many Illustrations. Cloth. 2s, 6d. 
The History and Construction of the Violin, with a short 


Account of the Lives of its greatest Players and Makers. 
Written specially for the Use of Students preparing for Examinations by G. FOUCHER. Cloth, 2s. 6d. 
The Copyrights of the two latter works were purchased by us from the Official Receiver 

in Bankruptcy in February last. 

New Catalogues of Instruments and Accessories now ready, and will be sent free on 

Application. 


HAYNES & Co., Ltd., 14, Gray’s Inn Road, London, W.C. 
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FounDED 1890. INCORPORATED 1801. 


College of Violinists, 


LIMITED. 


The Following Dates for Examinations 
are now fixed :— 


Cobham - - Nov. 13 
Chesterfield - - Dec. 21 
Hull - Nov. 24 
Middlesborough 24 
Consett - 25 
Barrow-in-Furness 30 
West Bromwich 20 
Manchester 4 
Kidderminster 20 
Glasgow 22 
Gt. Harwood 18 
Newport - 13 
London - II 
Brighton - 12 


Intending Candidates are requested to 


communicate at once with the Local 
Representatives, or 


THE SECRETARY, 
38, Warwick Road, 
Earl’s Court, 
London, S.W. 


DR. PUDOR, 


(Late Director of the Royal Conservatoire, Dresden). 


VIOLONCELLIST, 
Mme. JANNA PUDORvan RHYN 


SOPRANO, 
Of Munich, 


ARE OPEN FOR ENGAGEMENTS. 





For Terms and Dates addvess— 
Cave of The Concorde Concert Control, 
186, Wardour Street, 
London, W. 





FOR SAL. 
An exceptionally fine J. B. RUGGERIUS Violin. 


Small size, suitable for a Lady. 
Can be seen by appointment. Further particulars 
can be obtained by addressing 
Aga, c/o Editor, ‘* Violin Times,” 
38, Warwick Road, Earl's Court, S.W. 





The only remedy for Whistling Strings 


INFALLIBLE 
RESIN aup OIL. 


reaoe URS wai 


REGISTERED 


TESTIMONIALS 








9, Northwick Terrace, Maida Hill, London, W. 
13th, 1880. 

Dear Sir,—I have much pleasure in testifying to the good 

ualities of your Oil for strings. It makes the strings more 

p mee and gives them a thicker volume of tone. One would 

expect that Oil makes strings soft and tender, but yours has bracing 

qualities, and makes them stiff and hard, and eminently fitted for 
orchestral playing. 

Believe me, dear Sir, yours veg: 

R. R. Suimips. LUDWIG STRAUS. 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 
Dear Sir.—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours ad re, 
R. R. SH1Evps. y LUDWIG STRAUS. 


47, St. Paul’s Road, Camden Square, N.W. 
ecember 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 


ours trul 
J-t. CARRODUS 


4, Disraeli Road, Putney, S.W. 
; 1st, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thank 


R. R. SHIELDs. 


ing you for the Resin and Oil sent me, 
e Resin is certainly by far the best I ever tried. e first time I 

tried the Oil it did not answer, as I think I over-dried the strin 

However, the second time it was a complete success. I shall 

glad to know how, and at what price, articles can be obtained ; 

and if my testimonial is of any use to you, I give it most willingly. 

Yours ve! ply, 
R. R. SHIEvpDs. RL SCHNEIDER 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines to 
you to say, after having severely tried your Oil and Resin for some 
years for Bolo Playing, I can safely state that there is none in the 
world to equal them. I am also pleased to say my pupils use both, 


and find them a great advantage. Faithfull 
‘ai y yours, 
F. A. EARNSHAW. 


Professor at—Portman Academy, Baker Street ; Metropolitan 
College; Philharmonic Society : Richter, Hen- 
shall Barnby, and all Festival Concerts. 

31, St. Michael's Place, Brighton. 


A ay sth, 1893. 
Sir,—For about nine months, I have constanily used your ‘‘INFAL- 


LiBLE” O1L for my Violoncello Strings. I cannot speak too aay 
of it; it is far superior to any other Oil that I have tried, includi: 
that obtained from Italy. I find the tone of the strings improved 
by using it, and is produced more easily after it is lied. I have 
recommended it to many friends, both professi and amateur, 
and they quite agree with me as to its e' 
I am, yours a and eeliges. 

RANK D’ALQUEN. 


31, St. Michael’s Place, Brighton. 
ay 8th, 1893. 
Dear Sir,—I beg to thank a for the Oil just received, and 
once more assure that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and the 
best are improved. I should be doing an inj if I did not 
recommend it to my friends, as I have found it so useful myself. 


I am, yours faithfull 
ALquen. 
and I had 


Mr. Surevos. FRANK D’ 
Bae yng = mgt oy mg 

tried many ki fore, ii i 
&c. I chanced to see my friend Straus’s Testimonial. . 


Mr. SHIELDs. 


Sold by all respectable dealers in the United Kingdom. Price dd. 











14 THE VIOLIN TIMES. 





“GOMPO” 


REGISTERED 


TO PREVENT 


PEGS SLIPPING. 


Sold by all vespectable dealers in the United Kingdom 
Price 4d 





CLARENCE House, 
HARROGATE, 
December 22nd, 1898. 


Dear SIR, 
I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent. 


Yours truly, 
HEINRICH DITTMAR. 


ROBERT GREGSON, 
Violin Maker and Repairer to the Trade. 


R. R. SHIELDs. 





Repairs executed in the best manner at reasonable 
rates. Violin Bows rehaired, 1s. 3d., post paid. 
Violin wood and fittings. Speciai good strings, 
1s. 3d. per set. Single lengths post free, 

Say if THICK, thin or medium. 


103, INGHAM STREET, BLACKBURN. 


UR VIOLIN. 


Does it sound harshand shrill? Ifso, and 
you want to make it sound sweet and clear, 
send stamped addressed envelope to 

BALFOUR & Co., 


11, Rood Lane, London, E.C. 
(ESTABLISHED 1840). 





YOU 


Who will forward per return of post particulars of a’ 


certain cure. Hundreds of cures dally. 


THE “VIOLIN TIMES ” 


FOR SALE: All Copies from No. 1 to date (except 

Nos. 44, 46 and 59), with all Portraits and: Plates, 

perfect and clean, loose. Sixty-four copies in all for 
5/6 net cash. 


Address: H., 8, CaALLow STREET, CHELSEA, S.W. 


JUST PUBLISHED. 


Four Sketches for Violin and Piano, Op. 11, by 
W. H. SPEER. 
No. 1. Rhapsody. 
» 2. Meditation. 
» 3- Impromptu. 
» 4 Legend. 
OPINIONS OF THE PRESS. 

; contain clever writing, effective and 
fanciful modulations, and will prove a great success,"’ 
The Violin Temes. 

. . well written, melodious, and should give 
good ‘results in the hands of capable players."’---The 
Strad. 

All the above can be had at 2s, net each post free of 


LAUDY & CO., 139, Oxford Street, W. 














FOR SALE. 


An Exceptionally fine 


GAGLIANO, CREMONA 
1687. 





Small size, suitable for a Lady. 


Can be seen by appointment. 


For further particulars address :— 
JOSEPH, c/o Editor of the “‘ Violin Times,” 
38, Warwick Road, Earl’s Court, S.W. 


R. P- SMITH, 
Musical Instruments, Strings and Fittings, 
Dealer in Italian Violins, 


8, TALBOT COURT, GRACECHURCH ST., E.C. 
SPECIALITIES :—VIOLINS, STRINGS, REPAIRS. 


« e q o 
Victoria Strings. 
Perfect Fifths, extraordinary durability ; 
the string-ends are spun with silk, which 
eases considerably the changing of the 
strings. Each length tested perfect. 








. 15. —1 Box containing 30 E strings.. fo 10 
. 25. 15 A strings.. fo 
. 35- 15 Dstrings.. fo 
. 42. 12 G strings.. fo 
. 454-—I i» o 12 G strings.. £1 
(Burnished real silver). 
No. 60. —1 Box containing assortment of 
6 E, 3A, 2D,and1G 


Prices, Net CasH AND Post FREE, FROM 


MR. W. L. JACKSON, 
72, Dawes Road, 
Waiham Green, S.W. 


~—_—_——eeeeeeeeeere ——— 


Ks” Apply by letter only with remittance. 
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Musical Instruments 


every description. 





THE MOST MARVELLOUS VALUE 
IN THE WORLD. 


Specialities : 


Pianos from £10 1os., Organs, £3 12s. 6d., 
Violins, 4s. 6d., Piccolos, 1s. 8d. 


Violin Strings E, Eternelles, 2s., Bundle 

of 30; Gut E., 2s. 6d., Bundle; Gut A, 

2s 6d., do. Silver-plated Violin E, 5d., 
A 6d., D 8d., G od. per doz. 


Mandoline Strings, E and A, 5d. dozen, 
D and G od. per dozen (Farmer’s 5s. 
Violin Tutors, 9s. 6d. Dozen). 


The very best Monopol Violin String in 
Envelopes 4s. per bundle, 


100 Page Wholesale and Export Catalogue 
post free from the makers : 


RICHARD PEAT & CO., 
ALFRETON, DERBYSHIRE. 


P.S.—The above is the same as we supply to the 
Leading Dealers all over the United Kingdom. 





Established 1838. 
THE WORLD RENOWNED 


“Gemunder Art’ Violins 


MADE BY 


AUGUST GEMUNDER & SONS 


42, EAST 23rd STREET, NEW YORK, U.S.A., 


Are acknowledged, by the greatest artists, to be the 
only modern violins made that are equal in quality and 
superior in volume to the famous Italians. Catalogue 
free. Correspondence solicited. Prices 200 dols. 
. and upwards. 


Do not purchase any Violin until you have cor- 
responded with us. 





THE METRONOME OCTR. Number contains 
articles on Dr. Joachim by ‘ Lancastrian,” Old 
Violins by Harry Dykes, How to Play the Violin by 
A. ORMISTON 
Price 2d. of all Music sellers. 
Wholesale : 


FAIRBANK, Limited, 1, Hanover St., Ediuburgh 





ST. CECILIA 
Music Publishing Co., Ltd., 


182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 


ROYSTON'S Violin Tutor, ts. 6d. nett. 

The Strad says—‘‘ We can recommend this book for class 
teaching and let it be said that the only explanation worth having 
comes from the master, therefore this book bids fair to become 


popular. 

PUBLICATIONS contained in the Syllabus of 
the College of Violinists’ Examinations 
for 1897. 

6 Miniatures. H. Saint-George (any one). 

3 Lyrics. Th. Polonaski (any one). 

Air Varié. Op.t. De Beriot. 

Preghiera. | G. Saint- 

Rose, Thistle, and Shamrock. No. 45, 0r6j| George. 

—_ and Arpeggi 4 Violin. E. Polonaski. 

cales and Arpeggi for Viola. 
Scales and ‘sat for Violoncello. M. A. Coward Klee. 
20 Studies. No.8, 12, 0r 20. William Henley. 


POPULAR PUBLICATIONS, for Violin and 
Piano, at ts. nett. 
6 Melodious Studies (1st Position only). Alban Henry. 
6 Melodious Recreations. Victor Hollaender. 
Petite Suite. §S. I. Fielder. 
FOR 2 VIOLINS ONLY. 


Original and Progressive Melodies. Josef Trousselle. 


‘*“*THE VIOLIN AND BOW,” a Treatise by 
I. B. Poznanski. 
33 separate Photographs taken from life. 


40 Pages Studies. Highly recommended by August 
Wilhelmj. 5s. nett. 


NOW READY 





THE NEW SYLLABUS 


OF THE 


COLLEGE OF YIOLINISTS 


LIMITED. 


WILL BE SENT POST FREE 
ON APPLICATION TO 


The SECRETARY, 
COLLEGE OF VIOLINISTS, Ltd., 
38, Warwick Road, 
Earl’s Court, 
London, W. 
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4 Oil Varnished Violins. 


Copies of all the best and most valued Violin makers reproduced. 














et EON RET TT a 
Es 


Prices. 
Quality A £21.0.—Quality B £15.15.—Quality C £10.10. 


My own make are unlike most of those of the modern copyists 
ae in point of varnish, as I reproduce all the shades of varnish that are 
found upon the most prized of the Italian makers, and the quality 
of which is as like as possible in the Paste, colour is comparatively 
an easy matter to reproduce ; but the Paste or composition (materials 
used) of the varnish has baffled the Violin maker of later days; I 
i claim to have an Oil Varnish answering (with an allowance of time) 
to the composition of the best of the Cremonese makers, and shall 
be pleased to show any of my instruments to anyone favouring me 
with a visit, at 5, Soho Street, where Violin making and repairing 
is constantly being carried on, and I shall be pleased to explain any 
point in their construction or fitting up, to enquirers whether makers 


or players. 


F. W. CHANOT, 


5, SOHO STREET, LONDON, W. 
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NTERNATIONAL UNION OF MUSICIANS, LTD. 
14, GRAY'S vas oer LONDON, W.C. 


ncorporated for Musical or - otber bz ucation and Eramiation. 


$ specially provided by the Articiss of Associaiion that. the income of ‘his Jnstiiution from whatever source 
d, shalt be applied solely towards the pro:notion. of the Cortovation, ana that vo porticn theveof Shall be pard 

sferved direct!) oy indirectly, Ly way of dividend, bonus, or otherwise howsvever by way of profit to the 
Aviicle 


Signatories to FJncorporation. 


hannes Wolff. Prof. A: Wilhelmj. Andre La Tarche. Joseph Hollman. 
W.S. Haynes. Bernhard M..Carrodus. Edward Crispin. 


Hicademical Directors | 
Andre La Tarche. £. van dor Straeten. 


Centres és sinclair the United Kingdom 

ALSO AT 

Cologne (Dr. Orro Nzrrzet). Brunswick (fonawves Krinsurc, KAMMERMUSIKER), 
Frieburg( Musik prrecTor Dimi er), Pietms rit nburg & Natal (G. AnpREwWs), ete. 


he Next Practical (Pianoforte, Violin, « etc.), and Theoretical Examinations will commence 
in ‘Decensber gext, 


Appli ic eee for the po st of local Secretary and alle: enduiries for Syllabus 
information as to examinations, should be addressed to 


‘ Prac inn Road, London, W.C. EDWARD CRISPIN, Secretary. 
SCRAP ALBUMS, Nos. 1 & 2.-—-Portraits and Biographies of «August Wilhelm, 
pbe Pollitzer, John Dunn, J. B. Poznanski, TenHave, César Thomson, and many others. 
SCRAP AL BUM, No. 3,—The following Articles from the Pen of Wallace Sntclitfe : 
Hints and Help for Violinists,” ** Abyssian Fiddlers,” ‘* Karl Frederick Abel,” Fugitive 
Poems on the Violin,” ‘ Fiddle Ornamentation,” “‘ Of the Influence ot Violin Tones on 
\nimals,”. and §* Sherlock Holmes as a Violinist,’”’ 
_ se CRE BLBUMS, Hes: 4 & 5.—Numerous Shori Articles and Stories by various 
V\ it 2 
SCRAP ALBUM, No.6. -—Over fifty; Plates, Portraits, Autographs, Pac susile Labels 
Jid Violins, etc.. They areJoose and suitable for fram ing. 





+ { 


Priee of cach VWoiume is. Post free. 


FROM MRS. d. BEAL, 72, RICHMOND ROAD, WEST BROMPTON, S.W. 
FOR SALE 


he following Parcel of Music, al! new, best:editi ons, | ull “‘mas.¢ 

in and piano parts 

CELUNe 1, CONTAINS .--Chaconae, Bach 4d., for Violin - lone idante from Violin Concerto, Op. 64, 
Mendelssohn, 4d: \ir Varie, No. .5,-Op. 7, De Reriot, 5d; Andante in B flat from ‘Violin Concerto i7 & flat, 
Mozart, 44, Recitative and Adagio, from Concerto No. 6, ( thr, 44.5 Adagio trom Coucerto No. 22, 
Vietti, 4d.; Aria on the 4th strings, Bach; 4d 

Just received from Germany, a consignment offive beautiful old German Violins, 

-‘r the Stainer model, some of them madein the 16th and 17th centuries 

ic, perfect preservation. or particulars address: 


Mr.E. rh. JACKSON, 72, Dawes Road, W alham Green, S. W. 


Met D. A 2 ae ® ob 





size, ex@ellent paper and print; separatc 
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